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Alex Cecchetti
At the Gates of the Music Palace
5 May to 8 July 2018

‘The molecules in rocks, plants, and water, those in a glass, in a table, or in a hand, all of them
are constantly vibrating. Light vibrates too. If something vibrates it has to make a sound. And
if everything has a sound, then the universe is an orchestra, and if the universe is an orchestra,
happiness must be a form of accord, a note we get all together.” — Alex Cecchetti

Alex Cecchetti’s works often begin with a poem that he transforms into an object, a
performance or a situation. At the Gates of the Music Palace is inspired by Samuel Taylor
Coleridge’s poem Kubla Khan, in which Coleridge dreams of music that alone is able to erect
an entire palace with fountains, underground caves, and a river.

Music is ever present in Cecchetti’s exhibition, filling and sculpting the galleries, transforming
them into discreet sound environments. The exhibition’s score both guides and responds to
visitors as they move through this immersive concert. Each artwork is a musical instrument to
be played by the audience; the wind, the light and even the space itself becomes part of the
orchestra.

Two major new commissions, Singing Chandelier and Music Hall, invite visitors to make
musical notes with their voices and physical movements. Singing Chandelier is a semi-
cylindrical sculpture made of a cascade of colourful glass shaped in the form of bird beaks.
The audience can enter inside the sculpture where a music score is on a stand, and visitors can
sing the partition, their favourite song — even scream.


http://www.spikeisland.org.uk/

Music Hall comprises a mysterious musical instrument that responds to visitors” movements,
producing music as they pass through the space. During the course of the exhibition,
scheduled performances take place within Music Hall involving a dancer who creates melodies
through choreographed movement.

Cetaceans - an eight channel sound installation - is at the core of the Music Palace. Holy
music, poems and a human choir who sing like whales are mixed together to form a
polyphonic composition.

Zoé Paul
La Perma-Perla Kraal Emporium
5 May to 8 July 2018

Zoé Paul’s work examines our relationship with tradition and history. She often works with
simple timeless materials and techniques - clay, weaving, drawing and bead making - used
throughout centuries and still sourced and crafted with little technology. Having grown up on
the Greek island of Kythira, allusions to ancient Greek history, mythology and figurative forms
coalesce in her work. However, rather than presenting an eternal image of the past, her
ceramic pots, wall paintings, weaves and bead works find their place anachronistically in the
present, disrupting common perceptions of archaeological and contemporary artefacts.

As a counterpoint to the craft traditions she uses, Paul is interested in how advances in
technology affect social rituals. For example, her wool tapestries woven across discarded
refrigerator grids are inspired by the arrival of domestic electrical appliances in the
Mediterranean climate of her youth. Prior to this modernisation, the act of eating with others
had been more of a social occasion.

Bead curtains used in Mediterranean summer homes to separate communal and private
spaces is a recurring motif in Paul’s work. Her exhibition features a new eight metre long
ceramic bead curtain - the largest she has made to date. Paul builds interlinking figurative
forms into the curtain by arranging raku-fired beads by their varying tones of grey and
terracotta. The contours of the bodies ripple across the curtains creating the effect of a
hologram with the figures coming into view or disappearing when viewed from different
angles. The imagery alludes to the land of the Lotus-eaters in the Odyssey and the Greek
tradition of spending long summers on the islands enjoying the food of the land.

This exhibition revolves around Paul’s work La Perma-Perla Kraal Emporium - a long industrial
style marble banqueting table where visitors are encouraged to sit and join in the making of
clay beads while engaging in conversation. Herbal tea is served from ceramic head-shaped tea



pots. Paul’s interest in creating scenarios for social exchange runs deep in her work.

A square fountain with a four-faced head stands in the centre of the gallery. The work
references the long standing traditions of the communities who meet around fountains in
village squares to gossip and share everyday stories. Here, running water is an analogy for
gossip - it always finds a way of getting where it wants to go.

Andrew Mania
Snapshot of a Collection
5 May to 8 July 2018

Andrew Mania explores identity, sexuality and nostalgia through portraiture drawing. His
works have been described with the Portuguese term ‘Saudade’ (Martin, S., 2016) a word with
no English equivalent, meaning a deep emotional state of nostalgic or profound melancholic
longing for an absent something or someone beloved.

Mania develops these drawings within assemblages set on decorative backgrounds such as
hanging printed fabrics. A voracious collector, he here creates a dialogue between a series of
early vintage photographs selected for their aesthetic or mystery, and his own drawings that
capture a state of mischief and yearning.

Image credits: Alex Cecchetti At the Gates of the Music Palace (2018); Zoé Paul Land of the Lotus Eaters (2018)
Clay, porcelain, steel, brass, lead, silver; Andrew Mania (2018) Collage featuring Carl Van Vechten 1940s portraits of
Marlon Brando and Sidney Lumet
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For further information and high resolution images please contact Jane Faram,
Communications Manager on 0117 929 2266 or jane.faram@spikeisland.org.uk

Notes for editors:

1 Alex Cecchetti has exhibited his work broadly and recent solo exhibitions include:
Tamam Shud at La Ferme du Buisson, Noisiel, France and Centre For Contemporary
Art Ujazdowski Castle, Warsaw, Poland; Ceataceans, Sandretto Re Rebaudengo,
Turin, Italy (all 2017); Comrades of Fear and Wonder; Contemporary Art Centre (CAC),
Vilnius, Lithuania (2012); The Police Return to the Magic Shop, Alex Cecchetti et Mark
Geffriaud, Jue de Paume, Paris (2011). Cecchetti’s performances have been presented
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at venues including the Serpentine Galleries, London (2015); Palais de Tokyo, Paris,
(2014); and MAXXI museum, Rome (2012).

Alex Cecchetti’s Singing Chandelier is produced with the generous support of Nicoletta
Fiorucci, Founder of the Fiorucci Art Trust. Singing Line is supported by Traudi Messini.

Orchestrated performances are taking place within Alex Cecchetti’s exhibition during
the public preview on Friday 4 May, 6-9pm (free, no need to book.)

Zoé Paul studied at Camberwell College of Art followed by the Royal College of Art.
Paul grew up between the Greek island of Kithira and Oxford, and currently lives and
works in Athens. Paul’s recent group exhibitions include Unorthodox at the Jewish
Museum, New York (2016), and The Equilibrists at the New Museum, New York and the
DESTE Foundation, Athens (2016).

Zoé Paul’s exhibition is supported by the Henry Moore Foundation and Arts Council
England. Herbs for the tea are supplied in-kind by Daphnis and Chloé.

Andrew Mania (b. Bristol, 1974) lives and works in Bristol. Solo exhibitions include
Andrew Mania, Bloomberg SPACE, London (2009) and Gogolin, Holbourne Museum of
Art, Bath (2007). His work has been shown in group exhibitions including; PINK,

Colette, Paris (2017); Adult World at Clearview Gallery, London (2017); BRISTOL, Peter
von Kant Gallery, London (2017); Valentin NN




